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SYNOPSIS



After the explosion it all seems very quiet.

Marian (BRIGITTE HOBMEIER) packs a
few things, leaves her husband (BOGDAN
DUMITRACHE) behind in the city and
retreats to the old house she inherited
from her grandmother. The nearest
village is ten kilometers away, there’s no
electricity, and she has no food, no car
and not much money. And her presence
here is disturbing, prompting unrest in the
village. What does she want here?

Marian’s childhood friend Gerti (GERTI
DRASSL) lives near the old house; she
runs a small farm and takes care of her
elderly parents. Gerti and Marian used
to be best friends, forming a trio with
Franz (JOHANNES KRISCH), they roamed
through the woods for days. Marian’s
return revives old conflicts as well as
forgotten dreams between the three of
them.

Sometimes submitting to a catastrophe
is the only way to begin afresh. Inspired
by the bestseller WALD (FOREST) by
Doris Knecht, director and screenwriter
ELISABETH SCHARANG (“Jack”) tells a
powerful story that develops quietly,

a tale of dependencies, fear of losing
control and the feeling of freedom. But
Scharang knows that everything

can work out if two women sit

down side by side, open a

can of beer and share a

cigarette.

ELISABETH SCHARANG:

“Marian has no option other than to act
this way:. | think that if the place where
you feel safe - your home, the city you
live in - ceases to be a safe space, it’s
the worst thing that can happen to you.
It’s very difficult to cope with that. | also
knew that something inconceivable had
happened, but nothing had happened to
me personally, | wasn’t hurt. It was only
the next day, when | tried to talk about
it, that | was forced to realize | couldn’t
stop crying. I had no control over myself
anymore. Only then did it become clear
that something had happened to me.”






SIX QUESTIONS TO DIRECTOR ELISABETH SCHARANG



“Beauty in film isn’t a beautiful image”
Director ELISABETH SCHARANG talks
about the Robinson Crusoe story with
a woman, about real and invented
grandmothers, about a shoot that
contained many seasons - and about
loss of control.









BRIGITTE HOBMEIER as Marian



BRIGITTE HOBMEIER was born in Munich
in 1976, studied at the Folkwang University
in Essen and achieved her first successes
as an actress under Christian Stuckl

at the Munich Volkstheater. In 2004
Hobmeier received the Bavarian Art Prize
and in 2007 the Faust Theatre Prize for
Best Acting Performance. In addition to
the theater, Hobmeier has increasingly
taken on roles on television and in

the cinema, such as in Séren Voigt’s
IDENTITY KILLS, for which she received
several awards, and the fiim adaptation
of Andrea Maria Schenkel’s bestseller
TANNOD. On ZDF she was seen in the
historical drama THE MIDWIFE - LIFE AND

DEATH in the title role, for which she
received the Grimme Prize. She won the
Bavarian Film Award for Best Actress for
END OF BEAUTY, which also won her the
Best Actress award at the World Film
Festival in Montreal. Most recently, Brigitte
Hobmeier appeared on camera in the
series SNOW and she can currently be
seen in the award-winning Sky mystery
series SOULS.



“l knew it would be a challenge with the cold, the forest, the loneliness, the old
house. And it was very important to Elisabeth that Marian should be a runner.

Cross country, over hill and dale, through the softest moss, where my feet sank
down to my ankles.”

Hobmeier is particularly impressed by the house which served as a filming location.
Meeting the family of the old woman who lived there was very touching. “l was
allowed to take old sweaters from grandma’s well-stocked laundry basket that |
also wore in the film. These are not costumes and film locations, these are objects
that have a real story.”






GERTI DRASSL as Gerti



GERTI DRASSL was born in Bolzano and
completed her acting training at the
renowned Max Reinhardt Seminar, where
she graduated in 2002 with a diploma.
Since then, she has been successful both
on stage and on screen. She has played
at the Theater in der Josefstadt and can
be seen at the Volkstheater in Vienna. In
April 2023, DIE REDAKTION has celebrated
its premiere at the Volkstheater Wien
under the direction of Calle Fuhr, with
whom Gerti Drassl has already worked in
HELDENPLATZ.

She has appeared in numerous film,
television and radio productions. In
2022, she was to be seen in two cinema
and three TV films alone, including the

productions PERSONA NON GRATA and
FULL HOUSE. In the cinema she was last
seen in MARZENGRUND, DER TRAFIKANT
and HOW | LEARNED TO BE A CHILD FOR
MYSELF

Gerti Drassl has received numerous
nominations and awards: the Nestroy
Prize for Best Young Actress, the Undine
Award for Best Actress and the 2006
Romy Award for Shooting Star, as well

as the German Acting Award for Best
Actress in a Supporting Role in 2013,

and the Austrian Film Award for Best
Female Supporting Role. In 2018 she was
awarded the Vienna Actors’ Ring. In 2023,
FRANKY FIVE STAR she was awarded the
Prize of the Ecumenical Jury at the Max
Ophuls Film Festival.

“Elisabeth has really told
a very beautiful, tragic
family story. It is also a
glimpse into a cosmos that
is very wounded and has
withdrawn - and become
mentally ill as a result, |
would say. But a cosmos
that still breathes and still
hopes and still wishes for
something in life.”






© Hanna Fasching

When | started writing the screenplay

for WOODLAND in 2016, the world was
reeling from the aftermath of the financial
crisis; and so was Marian Malin, the
protagonist in the novel Wald by Doris
Knecht, which my film is inspired by.
Marian lost everything overnight because
No one wanted to invest in her ideas and
creativity anymore. Reading this novel
had shaken me at a point that most
freelancers and artists who don’t have

a fat legacy from their parents up their
sleeves know: the fear that your system
will collapse. That you no longer have
clients, you can no longer pay for your
apartment and you have nothing to fall
back on but yourself. | wanted to make a
film about that.

When we celebrated my husband’s
birthday on November 2, 2020 in a
restaurant in downtown Vienna, the script
for WOODLAND was almost finished. But



it’s been on the shelf for months because
my main character, Marian Malin,
remained alien to me in ways | couldn’t
decipher.

On the evening of November 2nd we left
the restaurant just after 8pm. We couldn’t
hear the shots that were fired just 500
meters from us. The urban canyons had
swallowed them up. Three young women
turned the corner and ran towards us.
The scene was silent. | thought: They’re
running because they’re late for a date.
They were nicely dressed. Behind the
three young women, the terrorist task
force turned the corner and moved
toward us, weapons at the ready. Black
helmets without faces. Still no sound. A
few seconds that are deeply engraved in
my memory.

On that November 2nd we hid in the
basement of a restaurant for four long
hours, fearing for our lives. No one knew

how many assassins were roaming

the city. In the end it was one. He had
murdered four people on the street before
he was shot dead by police just after 8
p.m. Just before we would have crossed
his path.

The next morning my life seemed the
same as before the attack. Until the inner
shifting of my system became noticeable.
| could watch myself from the outside as

| lost control of my emotions. By the end
of the next day | sat down and started
writing. The script for WOODLAND was
ready in four weeks.

How do you stage the story of a person
who doesn’t know what to do next?

| followed Marian’s hand movements.

| followed her every step and was
sometimes just as surprised as she was
at which one she takes next. Marian
doesn’t follow a plan, she lives hour by
hour at the beginning. Later it follows the

times of day and finally the seasons. This
is how she survives the first few days.
Time finally brings distance between

her presence in the old house and in

the forest and her life in the city. Like the
seasons, she cannot control the healing
process. That’s how | felt when | was
shooting: | never tried to work against the
weather or the nature, | just went with
what | found every day. In the six weeks
of shooting we experienced everything
together with Marian: autumn, frost,
storm, fog and deep winter. | have asked
my main character to do everything that
| do not dare to do myself and in this

film | have exposed her to my fears and
desires to the fullest extent. In the end,
after almost three month in this remote
areq, it was difficult for me to return to the
city. I have well saved the freedom | felt in
this forest.









JOHANNES KRISCH as Franz






BOGDAN DUMITRACHE as Georg






JORG WIDMER (Cinematography)






“] think | am the same as an artist and as a person. Music is my way of
communication, and | see the art, the music as a whole thing, with no borders,
divisions, or even genres.”



HANIA RANI (Music)



DORIS KNECHT

“| processed my fears

in this novel: the fear

of a separation and an
impending job loss - and
it was the economic
crisis. | thought it was
great that Elisabeth was
able to distance herself
from my fears, work with
her fears and trauma and
tell a new story with her
character. The film turned
out so well because it
didn‘t stick to my book.
Because two different
people can never tell the
same story.”






WEGA FILM PRODUCTION



MICHAEL KATZ & VEIT HEIDUSCHKA (Producers)
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